Three-Dimensional Art:
Form, Volume, Mass & Texture




Three Dimensional Art
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Great Sphinx of G




Geometric Form
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Cubi XIX David Smith




Orsanic Form




\/esperbild (Pieto)




Ba'tman Lino Tosliopie‘tra




Form in Relief & in the Round
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Stela with supernaturol scene Mexico or Guatemala




VOLUME







Open Volume




Rolph Helmick & Stuart Schechter
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Ghostwriter



Ghostwriter (de'toil) Rolph Helmick & Stuart Schechter




Vladimir Tatlin

Monument to the Third International




In 'the Blue (Cres't) Carol Mickett and Robert Stackhouse
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House Rachel Whiteread




Father Damien Marisol (Escobar)
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TEXTURE




TV BUCIC"’\CI Nam June Paik




£
(]
o
-
C
o
o_
o_
o
4+
o
(&
o
>







—_r

Maman Louise Bourseois
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Josof Koudetka
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Ge't'tﬂ Museum, Los Hnseles, CA Meier




e Which of these is a form?

° q. ‘triansle
e b. circle

° c. pgr‘amid
e d. square

° e, rectonsle



e Which of these is a form?

° q. ‘triansle

e b. circle

® d. SC{UCII“G

° e, rectonsle



This famous object is the largest carvins in the
world created from a sinsle stone.

e a. the Sphinx

e b, Par‘amid of Khufu
° c, Vesperbild

e d. Ara Pacis

e e, Colossal Head




This famous object is the largest carvins in the
world created from a sinsle stone.

e a. the Sphinx

e b, Par‘amid of Khufu
° c, Vesperbild

e d. Ara Pacis

e e, Colossal Head




e Which of these is NOT a Seome'tric Form?

¢ aq. LeG'F
o b. Sphere

e c. Cube
e d. Pgromid
° e, Cglinder



e Which of these is NOT a Seome'tric Form?

.a°

° b, Sphere
e c. Cube

e d. Pgromid
° e, Cglinder



The human Fisur‘e communicates the rich
experience of humani'tﬂ, and artists emulate this
experience using this kind of form:

e a. Geometric
e b. Subversive
° c. Resulor

e d. Static

° e, Orgonic




The human Fisur‘e communicates the rich
experience of humani'tﬂ, and artists emulate this
experience using this kind of form:

e a. Geometric
e b. Subversive
° c. Resulor

e d. Static

.e°




There are two Kinds of relief sculp'ture, A
Pronounced surface treatment called hish relief
and a shallow surface low relief called:

a. Fagade relief
e b. Bas relief

In‘taslio relief
e d. Stela relief

e e. Planar relief

O
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There are two Kinds of relief sculp'ture, A
Pronounced surface treatment called hish relief
and a shallow surface low relief called:

e a. Fagade relief
° c, In‘taslio relief

e d. Stela relief

e e. Planar relief




This element of art is used to describe the usable

E

interior space of an architectural form:
1
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e a. Volume
e b. Mass
o c. lexture

® d.. Shcpe

¢ e. Color
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This element of art is used to describe the usable

interior space of an architectural form

.a°

® b, MCISS

e c. Texture
e d. Shcpe
e e, Color




This element of art is used to describe the
solidita of a Form, such as that of the Colossal
Olmec Heads.

a. Volume
e b. Texture
. Shope
e d. Mass

¢ e. Color
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This element of art is used to describe the
solidita of a Form, such as that of the Colossa
Olmec Heads.

e a. Volume
e b. Texture
° c. Shope

e d.

¢ e. Color




e A slick cold surface of a Finelg finished
metal object, the roush—heun splin'ter‘B

character of a broken brance, and the
Pebl313 surface of a r~oc|<3 beach are all

examples of this element of art:
P

e a. Mass
o b. Texture
e ¢c. Volume

o d. Shape

® e. CO].OI“



e A slick cold surface of a Finelg finished

metal object, the roush—heun splin'ter‘B
character of a broken brance, and the
Pebl313 surface of a r~oc|<3 beach are all

examples of this element of art:
P

¢ Q. MOSS
* b.
® C. Volume

o d. Shape

® e. CO].OI“



Artists use this kind of texture if ‘theg want to

contradict a viewer’s normal expec‘ta‘tion of a
textured surface.

° q, Orsonic

e b. Geometric
° c, Implied

e d. Actual

o e. Subversive




Artists use this kind of texture if ‘theg want to

contradict a viewer’s normal expec‘ta‘tion of a
textured surface.

° q, Orsonic

e b. Geometric
° c, Implied

e d. Actual

.e‘




Frank Gehra’ s desisn for the GUSSenheim

Museum, Bilbao, uses contrasts of:

e a. Subversive and
implied Texture.

e b. Soft and hard

texture.

e ¢c. Natural and manmade
materials.

e d. Orsonic and

seome'tric Form.

¢ e. LCIPSG OI"\CI smoll

sl'\apes,




Frank Gehrg’ s desisn for the GUSSenheim

Museum, Bilbao, uses contrasts of:

e a. Subversive and
implied Texture.

e b. Soft and hard

texture.

e ¢c. Natural and manmade
materials.

° d. Orsonic and

Seome'tric Form.

¢ e. Lorge OI"\CI small

shapes,




Templa'te Forse't you ever




